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Artist Biographies
Guillermo Figueroa
One of the most versatile and respected musical
artists of his generation - renowned as
conductor, violinist, violist and concertmaster Guillermo Figueroa is the Principal Conductor of
the Santa Fe Symphony Orchestra. He is also
the Music Director of the Music in the Mountains
Festival in Colorado and Music Director of the
Lynn Philharmonia in Florida. Additionally, he
was the Music Director of both the New Mexico
Symphony and the Puerto Rico Symphony.
International appearances, among others,
include the Toronto Symphony, Iceland
Symphony, Orquesta Sinfonica de Chile and the
National Symphony of Mexico. In the US he has appeared with the
orchestras of Detroit, New Jersey, Memphis, Phoenix, Tucson and the
New York City Ballet.
As violinist, his recording of Ernesto Cordero’s violin concertos for the
Naxos label received a Latin Grammy nomination in 2012. Figueroa
was Concertmaster of the New York City Ballet, and a Founding
Member and Concertmaster of the Orpheus Chamber Orchestra,
making over fifty recordings for Deutsche Grammophon. Also
accomplished on the viola, Figueroa performs frequently as guest of the
Fine Arts, Emerson, American, Amernet and Orion string quartets.
Figueroa has given the world premieres of four violin concertos written
for him: the Concertino by Mario Davidovsky, at Carnegie Hall with
Orpheus; the Double Concerto by Harold Farberman, with the American
Symphony at Fisher Hall, Lincoln Center; the Violin Concerto by Miguel
del Aguila, commissioned by Figueroa and the NMSO and Insula, by
Ernesto Cordero with the Solisti di Zagreb in Zagreb.
He has appeared at the Santa Fe Chamber Music Festival, Music
in the Vineyards in California, Festival Groba in Spain and Music
from Angel Fire. Figueroa has recorded the Three Violin Sonatas
by Bartok for the Eroica Classical label, with pianist Robert
Koenig, and an album of virtuoso violin music by for the NMSO
label, with pianist Ivonne Figueroa.
Mr. Figueroa studied with his father and uncle at the Conservatory of
Music of Puerto Rico. At the Juilliard School his teachers were Oscar
Shumsky and Felix Galimir. His conducting studies were with
Harold Farberman in New York.

BACH / Partita No. 2 in D minor for solo violin
Guillermo Figueroa
The Partita No. 2 for unaccompanied violin by Johann Sebastian Bach
(1865-1750) is arguably one of the greatest, most profound, and
challenging works ever written for that instrument, both for the listener
and for the performer. Without slighting the other two Partitas and the
three Sonatas for solo violin, also by Bach, the No. 2 in D minor must
claim the highest honor, because of its arch famous and monumental
Ciaccona (Chaconne).
BACH: ‘Partia 2da á Violino senza Basso’

The original title brings us closer to the work’s
roots, essentially the continuation of a genre much
used by Bach and many others in the Baroque era.
Partia or Suite refers to a collection of dances of a
mostly pre-determined type, all on the same key.
However, Bach’s three Partias are totally different
one from the other in the choice and order of its
various movements. No. 2 is at first glance the
most conventional, following the traditional scheme
of Allemande, Corrente (or Courant), Sarabanda
and Giga for the first four movements. These are
tightly unified by Bach, thematically and
harmonically, especially in their first two bars, with the melodic
alternation D-C#-D and its harmonic implications, sequence that will find
its culmination in the final Ciaccona. The four movements present
somewhat different moods, relative to their specific dance style, but
maintain a sober and dignified unity of approach and together almost
form a complete Partia or Suite on their own. One can almost say that
the Partia ends with the Giga, like many Suites by Bach himself and
others. But, of course, that is not the case, as Bach adds the massive
final Ciaccona. There is a precedent for this in some of the French
Baroque Suites written by others (the Chaconne originates in France,
goes through Spain and later Germany). But nothing prepares us for the
tremendous emotional charge and length (the Ciaccona is as long as
the other four movements combined) that Bach pours into this
movement, which raises the entire work from mere greatness to a
transcendental level. It seems to me somewhat like Beethoven’s Ninth
Symphony, where the magnificent first three movements are
transfigured and lifted into heavenly realms by the Choral finale. What
then motivates Bach to such an unexpected creative impulse?
direction, and to validate the theory.

An intriguing theory has been recently suggested by scholars, asserting
that the Chaconne is a sort of tombeau, or requiem, in memory of his first
wife, Maria Barbara, who died suddenly, bringing to an end a blissful
marriage which had produced seven children and which spanned some of
the happiest years of Bach’s life. If we accept this theory (which I do, if for
no other reason than the extreme emotional intensity of the music) then it
is possible to view the Chaconne in an entirely different light. Certainly,
everything in it seems to point in this direction, and to validate the theory.
A Chaconne (left, Bach’s
original manuscript) implies a
set of variations on a harmonic
sequence. Bach employs a
ternary form, with the three
sections in the minor, Major
and minor key of D. Bach uses
several slightly different
harmonic sequences in the
minor sections and others in
the Major section, with multiple
variations. The expansion of
the technical possibilities for the
instrument achieved by Bach is
astounding. But just as much,
the variety of moods and
emotional states conveyed
through a single instrument is
simply miraculous.
Keeping with the idea of the
Chaconne as a tribute to his
departed wife, the first section
could be an expression of his
grief, passing through moments
of pain and anguish. This
culminates in the incredible
sequence of arpeggio chords near the end of the first part, a veritable
torrent of sonority and powerful emotion. The repetition of the original
theme that closes this section reflects a profound resignation.
Everything changes in the second part, with the angelic and ethereal shift
to D Major. Here I imagine a dreamlike vision of the beloved, and the
sweet memory of her company. After a playful episode that highlights
insistent repetitions of the note A, bell-like, another apogee of sonority is
reached, with multiple chords and arpeggios. But where the high point of
the first part, in the minor key, reflected grief and anguish, this second
climax seems to me to portray an incandescent, exhilarating and sublime
joy, the lovers in the full ecstasy of conjugal bliss.

Brutally, and without warning, the tonality returns to the minor key in the
third section. All that happened before, in the D Major section, was an
illusion, a mere dream, and the terrible reality of the absence of the beloved wife is devastating. The grief subsides to a sobbing pianissimo,
only to quickly break out in an anguished cry, a third climax once again
propelled by another great sequence of chords and arpeggios. All that is
left is the final and powerful repetition of the original theme, which now
has the effect of a memorial tombstone, sealing forever the grave of the
beloved.
Obviously, this whole story is merely imagined, my very personal reaction to the emotional depths of this unique and extraordinary music, and
we do not have clear evidence of Bach’s true intentions. But surely
something exceptional must have motivated the composer to surpass
his already infinite mastery and capacity of invention. The Chaconne is
not only one of his greatest works, but, in my opinion, one that takes its
place among the greatest of all time, regardless of the genre of artistic
expression. It is his Hamlet, his Don Quijote, his David. A work that requires a lifetime of study and devotion, and that ideally should be an incomparably transcendent musical experience. As another great master,
Johannes Brahms, wrote to Clara Schumann, speaking of the Chaconne: “On one stave, for a small instrument, the man writes a whole
world of the deepest thoughts and most powerful feelings. If I imagined
that I could have created, even conceived the piece, I am quite certain
that the excess of excitement and earth-shattering experience would
have driven me out of my mind.”
EUGÈNE YSAŸE
Sonata No. 1 in G minor for Solo Violin
(by Guillermo Figueroa)
It is curious, although certainly understandable, that there is hardly any
repertoire for unaccompanied violin written after Bach. Before Bach,
composers such as Biber and Telemann produced substantial solo
works that paved the way for Bach’s masterpieces. The solo repertoire
in the 2nd half of the 18th century and the beginning of the 19th, was
made up mostly of teaching material, Etudes and Caprices by the likes
of Rode and Kreutzer. To these useful works Nicolo Paganini added his
trail-blazing 24 Caprices, which infinitely expanded the technical demands and possibilities of the instrument. But it was not until the Belgian
Eugène Ysaÿe wrote his Six Sonatas for Solo Violin in 1923, nearly 200
years after Bach’s Sonatas and Partitas, that a collection of highly original and profoundly musical works was added to the unaccompanied
repertoire, works of great appeal to both the performer and listener
alike.

The Sonatas are each dedicated to famous violinists, contemporaries of
Ysaÿe. Perhaps the most famous and often performed is No. 3, subtitled Ballade, and dedicated to Georges Enescu. The one on this
evening’s program, No. 1 in G minor, is dedicated to Joseph Szigeti,
and is the one that most clearly follows Bach’s models. Beginning with
an almost identical chord to the one that opens Bach’s first Sonata, also
in G minor, it is equally rhapsodic in nature. Here we see the first instance of a signature element of Ysaÿe’s distinctive harmonic language,
whole tone scales, which will be featured in three of the movements.
The second movement uses as it’s fugue theme the same notes as
Bach’s Fugue in G minor, with virtuosic episodes of whole tone scales.
Ysaÿe writes six-note chords that test the limits of the instrument’s sonority. The gentle third movement, Allegretto poco scherzoso, is delicate and of a pastoral quality. The Finale con brio is in the 3/8-meter
characteristic of Bach’s Gigues.
The music is populated by myriad of instructions; unusual fingerings,
different types of bowings and articulations, ponticello, quartertones,
etc., all designed to convey a specific sound quality, and a characteristic
aspect of Ysaÿe’s unique playing style. Despite the immense technical
difficulties of these works, Ysaÿe gives some encouragement and comfort to the performers. He says that we should never forget to just play,
instead of being too preoccupied with the technical elements. The performer “must be a violinist, a thinker, a poet, a human being, he must
have known hope, love, passion and despair, he must have run the
gamut of the emotions in order to express them all in his playing”.

MARIANO MORALES
Impromptu
(Originally for clarinet, transcribed for violin in 2020)
Notes by the composer
The Impromptu by Mariano Morales, of which we will hear the 2nd
movement, draws inspiration from the Puerto Rican ‘Bomba’ rhythm. It
places virtuosic demands on the performer as it exploits the full range of
registers and dynamics of the instrument. The clarinet version is dedicated to Yurina Berríos and received its first performance on December
7, 2012, in San Juan, Puerto Rico. This evening is the world premiere of
the version for solo violin.

The work begins with a melodic re-interpretation of the Holandé rhythm,
characteristic of the Bomba, after which the melody (principal theme) is
stated. There are variations to the
percussive patterns that serve as interludes between improvised-like
passages. A frantic development leads to incorporating stomping and
dance movements into the composition. In this case, the stomping
should be taken literally, like the performer dancing Bomba, while the
melodic responses are the reaction to those dance movements. The
stomping and melodic response alludes to the “call and response” interaction present between dancer and “barril” (a type of drum) performer in
the Bomba tradition. There are no indications as to how the performer
should do the stomping. It is left to the performer’s imagination how to
incorporate Bomba dance movements into the stomping. The performer
may use only one foot, alternate feet or take small jumps with both feet
and/or add movements of the torso while stomping.
There is a return to the introduction, the principal theme, and some extended material. After a short pause a fast Coda begins with elements of
the introductory material and concludes with the stomping, reaffirming
the Bomba dance as an integral part of the composition. Impromptu was
revised in April 2020 with an extended finale. The composer created a
Solo Viola version, also in April 2020, with Solo Cello and Solo Violin
versions completed in September 2020.

Upcoming Events
Philharmonia No. 4

Saturday, March 26, 2022 - 7:30 p.m.
Sunday, March 27, 2022 - 4:00 p.m.
Wold Performing Arts Center
Guillermo Figueroa, conductor
Yunus Rajabiy, cello

MOZART Overture to the Marriage of Figaro
SCHUMANN Cello Concerto
TCHAIKOVSKY Symphony No. 4, Op. 36

Alumnus Pianist Ross Salvosa
Recital & Master Class

Sunday, April 3, 2022 - 4:00 p.m.
Live streamed from Amarnick-Goldstein Concert Hall
Dr. Salvosa is an artist-faculty member at the Chopin Academy of
Music in Washington, director of the Concordia Arts Group in Seattle and senior advisor to the board of the Vancouver Clef Music
Society. He previously served as artistic director of the Music
Without Borders Society.
Under the mentorship of Roberta Rust, he earned his B.M. and
M.M from Lynn Conservatory of Music where he was recipient of
the National Arts and Letters Scholarship Award. He received his
DMA from the University of British Columbia. Salvosa has an extensive range of solo, concerto and chamber music repertoire and
has performed in concert venues around the world. Lynn Conservatory piano students will perform for him in the master class portion of this event.

Woodwind Department Recital

Sunday, April 10, 2022 - 4:00 p.m.
Live streamed from Amarnick-Goldstein Concert Hall
The woodwind department will perform chamber music masterpieces including the Dvorak Serenade for Eleven Winds, Cello,
and Bass, the lyrical Summer Music by Samuel Barber and a work
for Flute and Harp by Claude Debussy.

John Oliveira String Competition:
2022 Winner’s Recital

Saturday, April 23, 2022 - 7:30 p.m.
Live streamed from Amarnick-Goldstein Concert Hall
Hear the winners of the 2022 John Oliveira String Competition
perform a recital of classical and contemporary works. Made possible by a gift from violinist Elmar Oliveira, brother and student of
John Oliveira.

Conservatory Class of 2022 Concert
Sunday, May 1, 2022 - 4:00 p.m.
Live streamed from Amarnick-Goldstein Concert Hall

We salute the graduating class of talented musicians as they captivate us with their final serenade to the patrons who have supported them in their pursuit of musical mastery.

Welcome to the 2021-2022 season. Lynn Conservatory of Music takes
great pleasure in sharing with you the extraordinary talent of our students
who have been mentored by our world-renowned faculty. We believe
that you will be inspired and elevated by the excellence of their
performances.
We at the Lynn Conservatory of Music deeply appreciate your ongoing
support as it ensures our place among the premier conservatories of the
world. We hope your enjoyment of each musical experience at this
Conservatory will be rewarding and memorable.

– Jon Robertson, dean
There are a number of ways by which you can help us fulfill our mission:
Friends of the Conservatory of Music
Lynn University’s Friends of the Conservatory of Music is a volunteer organization that
supports high-quality music education through fundraising and community outreach.
Raising more than $4 million since 2003, the Friends support Lynn’s effort to provide free
tuition scholarships and room and board to all Conservatory of Music students. The
group also raises money for the Dean’s Discretionary Fund, which supports the
immediate needs of the university’s music performance students. This is accomplished
through annual gifts and special events, such as outreach concerts and the annual
Gingerbread Holiday Concert. To learn more about joining the Friends and its many
benefits, such as complimentary concert admission, visit Give.lynn.edu/support-music.
The Leadership Society of Lynn University
The Leadership Society is the premier annual giving society for donors who are
committed to ensuring a standard of excellence at Lynn for all students. Leadership
Society donors make an annual gift of $2,500 or more and have the option of directing
their gift to support the Conservatory of Music. Leadership Society donors receive
invitations to exclusive events throughout the year that offer opportunities to engage with
other Leadership Society donors and university administrators.
Planned Giving
Planned gifts provide important support for the future of Lynn University, its colleges and
programs. Your legacy lives on at Lynn University in perpetuity - various options include,
but are not limited to, bequests by will, charitable gift annuities and life insurance.
Your contribution to the Conservatory is tax-deductible to the extent allowed by
law. For additional information, please contact Lisa Miller at 561-237-7745.
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